The Ethnomusicology Newsletter of the University of Toronto

Issue 6: Spring 2015

ETHNOTES
From the
Editor…

ED
ALI ITED
AO
B
’BR Y
IEN

Issue 6: March 2015
1

2-3 News & Announcements
4

Welcome to Issue 6 of Ethnotes! This issue features, among other
things, guest blog posts from graduate students Yun Emily Wang and
Nadia Younan, as well as an interview with graduate student Amy
Medvick about her intersecting performance and academic careers.
Professors James Kippen and Annette Sanger contributed an exciting
piece on their recent trip to Bali (complete with photographs!).
Undergraduate Andy McNeilly is also in Bali, and how he got there is
another of our features.
Prof. Jeff Packman has also written about his recently published coedited special issue of Black Music Research Journal; this is the second
piece in a two-part series on co-editing.
Finally, Issue 6 includes a particularly lengthy “News and
Announcements” section—a testimony to the vibrant careers of our
faculty and students alike.
As with previous issues, the full texts of articles and interviews are now
hosted on the Ethnotes blog. Blog posts will continue to be published
throughout the year, so keep checking back. And feel free to follow us
on Facebook and Twitter. Enjoy!
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…Publications
…Awards, Admissions, Scholarships

Prof. Josh Pilzer recently published an article titled
“Music and Dance in Korean Experiences of the Japanese
Military ‘Comfort Women’ System: A Case Study in the
Performing Arts, War and Sexual Violence,” which
appeared in Women and Music: A Journal of Gender and
Culture Issue 8 (November 2014).

It has been a big year for our
graduate students: Shelley
Zhang, who will be finishing up
her Master’s degree this year, will
be joining the doctoral program
in ethnomusicology at the
University of Pennsylvania
with a Benjamin Franklin
Fellowship!

In addition, Prof. Jeff Packman’s co-edited special issue
of Black Research Music Journal came out at the end of 2014.
For a detailed account of Jeff’s experiences co-editing
Black Music Research Journal Volume 34, Number 2, titled
“The Culture Industries in the African Diaspora,” flip to
page 4 of this newsletter, or follow this link to the
ETHNOTES Blog.

Amy Medvick will commence
doctoral work in Latin
American Studies at Tulane
University in New Orleans this
fall.

…Talks, Lectures, Conferences
Things are extremely busy and productive on the lecture
and conference front for students and faculty alike.
Prof. James Kippen will be presenting a paper titled
“Revolutionary Thinking, Revolutionary Practice:
Interpreting Manuscripts on Rhythm and Drumming
around the Turn of the Nineteenth Century” at the
conference “Connected Histories & Synoptic Methods:
Music and Colonial Transitions in South and Southeast
Asia,” to be held in April at King’s College, London.
(Click on the image to go to the conference website.)

Master’s student Cody Black
received the Academy of
Korean Studies Graduate
Fellowship in Anthropology.

As well, doctoral student Yun
Emily Wang was the recipient
of a Michael Smith Foreign
Study Supplement that will fund
her fieldwork trip to Taiwan/
China/Hong Kong this
summer. Emily was also
awarded a Canadian Studies
Research Grant, and, in
conjunction with this, has been
invited to give a talk in the fall
of 2015.
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News continued…
Prof. Farzaneh Hemmasi has been invited to participate in the “Communities of Song: Performing Sung Poetry in the
Modern World” conference sponsored by the University of North Carolina’s Institute for the Arts and Humanities, and
will also be presenting at the conference titled “Music Inside-Out Iran: Popular Music, Politics, and Culture,” which will
take place at New York University on Saturday, April 18.
Earlier this year, Prof. Josh Pilzer spoke in the Ethnomusicology Forum at University of California, Santa Barbara, and at
the Korean Studies Institute at the University of Southern California. This spring, he will give two keynotes, one at Cornell
University in a conference on the "comfort women" and translation, and one in a music symposium at the University of
Waterloo. He will also be speaking at the Korea Institute at Harvard University.
Prof. Jeff Packman was recently active with two talks: “Playback and Posthuman Grooves: Professional Musicians,
Mediated Listening, and the Feel of Music in Salvador, Brazil” – Carleton University, co-sponsored by School for Studies
in Art and Culture: Music, & Institute for Comparative Studies in Literature, Art and Culture, 21 November 2014; and
Dalhousie University, “Posthuman Listening and Rhythmic Feel in Salvador, Brazil”, Performing Arts Research Forum –
Fountain School of the Performing Arts, 5 March 2015.
Among our graduate student body, Shelley Zhang will be presenting at the British International Studies Association 40th
Annual Conference in London, UK (June 17-19). Her paper is titled, “Lip-Syncing on the Communist Stage: Issues of
Post-Colonialism, Representation, and Competition in Céline Dion and Song Zuying’s Duet of ‘Jasmine Flower’.”
Anastasia Udarchik will be presenting a paper at the forthcoming IASPM-Canada 32nd
Annual Conference with a paper is titled “Sound Visualization in Amon Tobin's ISAM
(2011): Synesthesia and the Phenomenology of Internal Time-Consciousness in NeoMinimalist Electronic Dance Music.”

Alia O’Brien will be presenting a paper titled “Echoes of a Modernity that Might Have Been:
Remembering the Prewar Middle East Through the Music of New York’s Café Feenjon” at
“Unsettling Colonial Modernity: Islamicate Contexts in Focus,” an interdisciplinary conference
that will be held at the University of Alberta.

Cody Black recently presented a paper titled “Sonic Construction of Gendered K-Pop Participatory Social Networks” at
the IASPM-US Conference, held at the University of Louisville, in Louisville, KY. He will also be presenting at the
forthcoming McGill East Asian Symposium with a paper titled "Social Closeting of Military Evasion: MC Mong, Military
Ambassador Idol Groups, and the Perpetuation of Normative Korean Masculinity."
And finally…
…Hearty congratulations to Dr “Country” Chris Wilson, the very first editor of ETHNOTES, who successfully defended
his dissertation earlier this year!
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postdoctoral fellow at York University’s Harriet Tubman
Institute for Research on Africa and its Diasporas.
Tubman is a multidisciplinary Institute, so the event
involved scholars working on an array of issues related to
the commodification of Afro-diasporic expressive culture
of various kinds. Participants included (then) graduate
students as well as junior and senior scholars from
ethnomusicology, communications studies, literature,
African American studies, dance, theatre, and history. Over
the course of two days, we heard, discussed and debated
papers at various stages of completion—from initial “think
pieces” to highly polished nearly publication-ready
articles—with the intention of publishing them as a
collection.

Profs Jeff Packman and James Kippen both co-edited
publications that came out this past year. In issues 5 &
6 of ETHNOTES they outline the processes these
projects entailed, and the visions that guided them.
In the previous ETHNOTES, James Kippen wrote
about his experiences working with Frank
Kouwenhoven on the volume Music, Dance, and the Art
of Seduction (Eburon 2013).
Now, Jeff Packman discusses the special issue of Black
Music Research Journal, which he co-edited with Xavier
Livermon. Enjoy!

Pellentesque:

Since the balance of participants tipped slightly toward
scholars at earlier career stages, we decided that a special
edition of a peer-reviewed journal would be the best
publication option. Typically, journal articles carry more
weight for tenure and hiring decisions than chapters in
books, since book collections are often accepted on the
strength of the editor(s)’ proposal and a few sample
chapters. Top tier journals, on the other hand, require each
and every article to be submitted for blind review. The
decision to publish a journal issue rather than a book
collection would have numerous implications, not just for
me but also for Xavier who during the workshop expressed
his interest in co-editing.

A Look Behind the Publishing
“Curtain”: Co-editing Black
Music Research Journal Vol.
34/2, “The Culture Industries in
the African Diaspora”
Jeff Packman
There is an old cliché that I’ve heard several famous
musicians repeat that goes something like this: we perform
for free; we get paid for trudging between shows, dealing
with agents and managers, sleeping in grungy hotels,
moving gear, etc. Others refer to these less than glamorous
aspects of the job simply as paying dues and a necessary
part of becoming a professional. My recent experience coediting a special issue of Black Music Research Journal (BMRJ)
echoes these ideas and other aspects of being a musician.
Writing and editing the articles was the fun and creative
part. The administration, organization, logistical
management, etc., while still demanding certain kinds of
creativity, were the dues that I paid and, I think, an
important part of the scholarly learning curve. Over the
course of five years I gained a valuable glimpse behind the
scenes of academic publishing--well beyond the usual
writing, submission, and revising processes I had worked
through before.

For the rest of Jeff Packman’s article, please go to our
ETHNOTES Blog…

Consectetuer:

In January 2015, Volume 34, issue number 2 of BMRJ,
which I co-edited with Xavier Livermon (University of
Texas, African American Studies), arrived in my mailbox at
the EJB. This collection of articles united by the theme,
“The Culture Industries in the African Diaspora,” emerged
out of a symposium that I organized in 2010 as a
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Music and Change : A Roundup of the 2015 University of
Toronto Music Graduate Students’ Association Conference

On Saturday and Sunday, March 28 and 29, the MGSA held
our annual music graduate student conference. Music and
Change explored the concept of change in many guises: from
the ways we engage directly when listening or dancing to
music, to the ways music participates in historical, political, and
cultural change. Students from across the United States and
Canada gathered to present their diverse research projects.
Highlights from visiting scholars included Katelyn Hearfield’s
(The Peabody Institute of the Johns Hopkins University) “‘I’d
Rather Die Standing’: The Evolution of Female Perpetrators of
Violence in Country Music Narratives”—a compelling
exploration of female singers' and songwriters' daring
reclamations of forbidden subject matter in the country music
sphere—and Marco Accattatis's (Rutgers University) “Work
Hard, Play Hard: Normalizing Neoliberal Ideology in Popular
Music,” which suggested striking commonalities between the
ethos of the Wall Street financial sector and popular song
lyrics. Presenters’ instrumental skills were also on display in
two papers featuring piano performance: Jeff Manchur's
(Bowling Green State University) “Ervin Nyiregyhazi and
Romantic Piano Performance Traditions: Challenging
Objectivity in Contemporary Performance,” and Brian de
Lima's (York University) “Bud Powell: Music and Change.”
Dr Mark Butler, associate professor in, and coordinator of, the
music theory and cognition program at Northwestern
University gave this year’s keynote address. Professor Butler’s
talk foregrounded the diverse nature of his research; his
insights into the effects of change on contemporary instrument
design and use, issues of place and circulation, and conceptions
of repetition in music theoretical discourse provoked lively
discussion. Professor Butler contributed generously
throughout the weekend; his expertise was especially relevant
to a paper given by the University of Toronto's own Jeremy
Smith, titled “Changing Metrical Dissonance in the Music of
Deadmau5.”

If you are interested in reviewing presenter
abstracts, they will remain available on our
website at :
https://sites.google.com/site/
mgsamusicandchange/abstracts

Outside of the academic forum, everyone had the opportunity
to get to know one another at the welcoming reception on the
Friday evening, and again on the Saturday night venture, at
local Toronto favourites The Red Room and The Victory Cafe.
The MGSA would like to thank all of the presenters, as well as
the UofT graduate students and faculty who came out to the
conference and/or the evening receptions. Suffice to say,
everyone worked hard but took the time to play hard too.
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Rice terraces
at Munduk

I Wayan Suweca
in his music room

For an ethnomusicologist, there’s never a dull moment in
Bali! The Indonesian island famed for its rich and abundant
arts offers so many opportunities to observe, experience,
and participate in its astonishing variety of musics: a
veritable sensory overload. On their sabbatical leave in the
fall of 2014, Jim Kippen and Annette Sanger spent a month
taking gendèr lessons with I Wayan Suweca, one of Bali’s
greatest and most highly regarded musicians. (Michael
Tenzer writes a lovely profile of Suweca in chapter 10 of
the most recent edition (2011) of his book Balinese Gamelan
Music.) The day after our arrival we found ourselves sitting
in the music room of his house in Denpasar, beneath a
ceiling fan that struggled to disperse a heat so thick with
humidity you could slice it with a knife, surrounded a
jumble of gamelan instruments occasionally punctuated by
some of Suweca’s grandson’s toys. Following a brisk
recapitulation of a couple of old favourites to warm up, we
began learning another traditional piece, Lelasem Megat Yeh
(Lizard Crosses the Water): we listened intently and learnt
by rote, watching and imitating Suweca’s hands as they
swept effortlessly up and down the bronze keys. This is
difficult music: one needs to practice relentlessly.
Amazingly, Suweca offered to lend to us his father’s
instruments for the duration of our stay: this beautifully
resonant and precious set not only had sentimental value
for us all (as back in 2007 we had also learnt with Suweca’s
father, the late great I Wayan Konolan) but it was also the
set used to calibrate the tunings of all newly built
instruments.

Temples at
Taman Ayun

Topeng Dance

To read the full article on Jim and Annette’s time in Bali,
head over to the ETHNOTES Blog…

Cliffs at
Uluwatu

6

1
2

The Ethnomusicology Newsletter of the University of Toronto

Issue 6: Spring 2015

Andy McNeilly in Bali…
(…though he almost didn’t make it!)
Andy McNeilly, the jovial undergraduate percussionist
who has been drawn most enthusiastically to the gamelan
over the past year-and-a-half, is currently in Bali! His
journey began in the fall of 2013 when he took Annette
Sanger’s course Balinese Gamelan: Performance and Context
concurrently with the gamelan ensemble led by our
former World Music Artist-in-Residence Vaughan
Hatch. Since then Andy has been taking weekly gendèr
wayang lessons with Annette, playing in Keiko
Ninomiya’s gong kebyar ensemble (with most of the
instruments built by the talented John Carnes), and also
playing in the Javanese gamelan group Gong Sabrang at
the Indonesian Consulate.
Andy applied for and was awarded a three-month
Indonesian Arts & Culture Scholarship by the
Indonesian government. The scholarship flies its
awardees to the Indonesian capital Jakarta for a
weeklong orientation, and then sends individuals out to
various locations within the vast archipelago to study
“arts & culture”. The only problem is that there is no
guarantee an individual will be matched to his or her
interests. And thus it was with Andy: following his
orientation he was informed he would be sent to an arts
centre in Bandung, in Java, that had no gamelan! This
particular centre specialized in martial arts, but – lo and
behold! – one day each week was to be devoted to
learning Michael Jackson songs on the shaken angklung (a
set of tuned bamboo rattles played a bit like handbells).
As Andy wrote in a desperate email to Annette, “that’s
not gonna happen”. The scholarship committee seemed
unshakable at first, and refused to listen to impassioned
pleas to reconsider their decision. In the end, though,
they allowed for a petition supported by a teacher or
mentor; Annette immediately wrote to the committee
detailing Andy’s deep interest in and experience of
Balinese gamelan music, and the committee instantly
relented.

program known as Darmasiswa that, if successful, would
allow him to return to Bali for a year. Those interested in
gamelan studies, and in living in Indonesia for a year,
should take note! Below are some useful links:
•
•
•

We wish Andy luck as he embarks on his adventure,
playing gamelan and learning the Indonesian language.
He has also applied for another government scholarship
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Also on the Ethnotes Blog…
An interview with Hannah Chan-Hartley,
Publications Coordinator for the Toronto
Symphony Orchestra…

Notes from the [local!] field
Click on the hyperlinks below to join our guest-blogging graduate
students as they contemplate their Toronto-based field research.

We are very pleased to welcome a guest blog submission
from Hannah Chan-Hartley, a music scholar working
outside of the academy. Hannah, who holds a PhD in
Musicology from the University of Illinois at UrbanaChampaign, is currently Publications Coordinator at the
Toronto Symphony Orchestra, and has graciously offered
up some advice for graduate students who may be
considering—or are simply curious about—employment
options outside of the university setting. Special thanks to
former Ethnotes editor Emily Wang for pitching the idea
for this interview!

Yun Emily Wang (PhD year 3) asks: “what does the
concept ‘music’ really do for us (especially in
fieldwork), and have we given enough thought before
invoking it?” This is an interactive post, and Emily has
invited fellow researchers respond to her thoughts in
the comments section!
Nadia Younan (PhD year 1) discusses walking the
fine line between partygoer and ethnographer in her
research on music and nationalism in Assyrian
diasporic culture.

Courses offered in 2015-2016…a preview!
An interview with Amy Medvick…

Graduate…

Amy is in the final year of the Master’s program in
ethnomusicology here at the University of Toronto, and is
about to embark upon a PhD at a yet-to-be determined
institution. Like Sepideh Raissadat, who was interviewed in
Ethnotes Issue 5, Amy balances both an active performing
career and rigorous academic research—moreover, these
two areas of her life overlap in interesting ways. Amy’s
primary musical project, a tropicália act called Os Tropies,
was her point of entry into Toronto’s Brazilian music scene,
and this scene eventually became the site of her academic
research, which focuses on “gender and women’s activism
in music scenes within Toronto’s Brazilian diaspora, and
the transnational connections of these phenomena to
women’s music-making in Brazil.” To read the full
interview with Amy, and to hear some of her music, head
over to the Ethnotes Blog.

•
•
•
•
•
•

Sound and Music in the Middle East – Farzaneh
Hemmasi
Music and Material Culture – Jeff Packman
PhD Seminar – Jeff Packman
Music and Colonialism – James Kippen
Fieldwork Methods & Practicum – James Kippen
Critical Approaches to Pop – Ken McLeod

NB – Joshua Pilzer has a well-deserved sabbatical leave
2015-16.

Undergraduate…
•
•
•

Balinese Gamelan: Performance and Contexts –
Annette Sanger
Music and Politics in the Soviet Union and PostSoviet Successor States – Polina Dessiatnitchenko
Topics in Ethnomusicology – Farzaneh Hemmasi
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For instant updates, reminders, and
other fun tidbits on the Ethnomusicology
Community at U of T, follow us on Facebook, Twitter,
or subscribe to our Blog….

REM

To submit, just send an email to ethnotes@gmail.com
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